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Bonuncekuii HarioHanpHAN yHIBepcHUTeT iMeHi Jleci Ykpainku

CHUMBO.JIIKA KOJIBOPY Y KA3BKAX OCKAPA YAMJIBJIA
(HA MATEPIAJII 3BIPKU THE HAPPY PRINCE AND OTHER TALES)

Y cmammi docniosxceno cumeoniKy Koawbopis, wo 06yiu eukopucmaui y 30ipyi Kasox 8i0omoz2o
ipranocvko2o noema, opamamypea i nposaika Bikmopiancbkozo nepiody, uue im’s nog’azawe
3 pyxom ecmemusmy, nocrioosnuxa JJocona Packuna ma 2onosnozco ideonoza ecmemusmy Yoimepa
Iletimepa, Ockapa Yaiinvoa (1854—-1900) THE HAPPY PRINCE AND OTHER TALES.

Ha ocnosi npoananizosanux meopemuunux npays 3 aimepamypo3nascmsd, 1iHe60CMUIiCmuKy,
JIIH28OKYIbMYPONO2I, AHMPONON02ii, TeHOePHOI NIHeGICMUKU MA NIHe80CEMIOMUKYU BUABILEHO, WO
meopuicmsb Ockapa Yaiineoa npusepmac y8azy HAyKo8Yie, Xo4a 6USUEHHS CUMBOLIKU KONbOPY 3a1U-
WUUCA N03a Mediceto 00caiodxcenns. Tomy memoro Hawoi cmammi € ananiz iimepamypHux Ka3ox
The Happy Prince, The Nightingale and the Rose, The Selfish Giant, The Devoted Friend i The
Remarkable Rocket came 6 yiti nepcnexmusi.

Konipna mosa menmanvua 3a c60€10 npupo0ooio: 3a negHUM KONbOPOM 100U OAUams NeGHi CMUCTU,
MOMY y NiH2BICMIE KONbOPOHAUMEHYBAHHS € OOHICI0 3 HAUNONYIAPHIWUX TeKCUYHUX 2pyn. AHaniz
kasox Ockapa YaunoOa, AKUll 88aANCAEMbC OOHIE 3 HAUOIILUW NOMIMHUX MA NAPAOOKCATbHUX
Qizyp 6 ceimi nimepamypu, 0038018€ CINBEPOACYBAMU, WO ABMOP HAO3BULAUHO MAUCMEPHO Onepye
KObOpoM. JloMinyouumu y 00CaiOH#CY8AHUX MBOPAX € HePBOHUL, HCO8MULL, OLIUL 6I0MIHKU KOTbOPIS.
Piowe 3ycmpiuatomovca wopruil, 3enenuil, cunitl, ciputi. Toomo nepesasicarome mennii i0MiHKU, SKi
donomazaioms 3pooUmu 6UCHOBKU NPO ecmemuyine ceimocnpuinsmms agmopa. Ilpome yi xonvopu
He 8HCUBAIOMbCS [3071b0BAHO, A OONOBHIVIOMb 00UH 00H020. Konip y nucemennuxa € obpazom, cum-
B0/10M, AIKULL 003B0JIAE NEpeOamu NesHUL eMOYIUHUL MOH.

Ocobnugy ysazy npuodineno Konbopam, K HOCIAM HAYIOHATLHO-KYIbmYpHOI inghopmayii. B3aeuiu
3a ocnosgy npayio B.B. Kpacnux, saxa docriodcysana Koou Kyibmypu ma MempuyHo-emailonHy cgepy
i sudinuna 6asos8i Koou, a came: cCoMamuyHul (MitecHuil), NPOCMOPOBUL, YaACcOo8Ull, NpeOMemHull,
oiomopguuil i oyxoenuu, mu Oiliuiau ucnosky, ujo Ockap Yaiinwo y c8oix meopax 6i0oaeas nepe-
sazy biomopghromy ma dyxoeHomy Kodam. Kopucmyrouuco eHyukioneOuyHUMU C108HUKAMU CUMBO-
71i6, OY10 8UABLEHO, WO Y OOCTIONCYBAHUX KAZKAX YEPBOHUIL | 3eNIeHULl KONbOPU € NOTIKOOOBUMU.

Knwouogi cnosa: nimepamypua kasxa, Kouip, CUMEOI, eCTNemusm, KYIbmypHUll K0O.

MocranoBka mnpo6iaemu. OcoOnMUBOCTI KOJIBO-
pOIO3HauEHb Ta BIUIMB KOJBbOPY Ha JIIOAWHY LiKaB-
JSATh YYSHHUX y PI3HHUX Tally3sSX HayKH BXKEe HE OJIHE
croyiTTs, a came: ¢inocodii (Jemopkpit, Apucro-
tenb, [lnaton, M. Mepno-IlonTi, b. Paccen), icropii
(M. ITactypo), ncuxomnorii (E. Xemnep, T. Kmapk),
kyaeTypornorii (M. Cepos, O. benpgiii), ¢izumi
(I. Heroron, T. FOHT, B. benonbx), dizionorii (1. I'ere,
E. I'enpinr) i, 3BicHO, ¢inomnorii (1. buctpos, O. Kpu-
aHchka, 0. Yana).

VY XyI0KHBOMY JIUCKYpPCi KOJp BiAIrpae 3HAYHY
POJIb, OCKUTBLKY BiH BOJIOJIE CHMBOJILHUM Ta €MOITiHi-
HUM MOTeHLianoM. bararo aHriicbKUX MUCEMEHHU-
KiB BUKOPHCTOBYIOTH KOJIbOPOBY CHMBOJIKY Yy CBOiX
tBOpax (A. k. Kponin Green Years, Y. Kommin3
Woman in White, A. Mepnok The Red and the Green,
k. Toncyopci The Forsyte Saga, Ta iH.). He Bukito-
YCHHSM € 1 BHUJATHUN IpIaHACHKHI aHTJIOMOBHHU
MOET, Jpamarypr, npo3aik Ta eceicT mi3Hpoi BikTo-

piancekoi mobu Ockap @inran O’dmarepri Yimic
Vainen.

Teopuicte Ockapa Yaiinpaa mepeOyBae y IICH-
Tpi yBarm sk jgiteparypo3HaBuiB (O.C. KympisHosa,
L.IO. Mayrtkina, O.P. [locynieBcbka, FO.B. SIHuenko
Ta iH.), TaK 1 miHreictiB (A.O. [likanosa, ['Jl. Sio-
BeHKo Ta iH.). Jlo npuknany, O.P. [TocynieBchka goci-
JOKyBaia TBOPYiCTh aBTOPa Y KOHTEKCTI MiXKKYIBTYP-
HoTro miasory, a A.O. IlikanoBa mpoBena IpyHTOBHUH
aHaJ1i3 0COOJIMBOCTEH perpe3eHTallil eMOIIMHOCTI Ha
Marepiadi ioro ka3ok. [Ipore mano yBaru npuaijieHo
aHaJli3y CHUMBOJIKH KOJBbOPY Y MOTO TBOPYOCTI, IO
€ aKTyaJIbHUM JJIs1 HAyKOBLB, OCKIJIbKH KOXKEH IUCh-
MEHHHMK, MAalO4d TpaIuIliiHe OadeHHS CHMBOJIKH
KOJIbOPY, Ma€ i CBOE 1HAUBIAyanbHEe OadeHHS.

AHai3 ocTaHHIX JOC/igxKeHb i myOuikamiii.
CumMmBONIiKa KOIBOPY € OCOONHMBOIO MOBOIO, fKa
JIO3BOJISIE CTBOPIOBATH HANOUTBIN IUTICHY KapTHHY
cBity. CydacHa HayKa BOJIOMi€ Pi3SHOMAaHITHUMH
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MAX04aMHU [0 BHBYEHHS CJIB, $KI I103HAYaIOTh
konpopu. Tak, antpononor bpent bepniH i miHrBicT
IMon Keit 31 CreHpOPICHKOTO YHIBEPCUTETY BH/Ii-
i 6a30B1 KOJBOPOIIO3HaUeHHS B 98 MoBax CBity,
3’SCyBaBIIIH, [0 CUCTEMH IUX 0a30BUX KOJIHOPOIIO3-
HA4YeHb BUSBWIINCS X0 1 PI3HUMH, ajie JOCUTh OIH3b-
kumu. He 3Bakaroum Ha Te, IO Pi3HI MOBH Y CBOIX
CIIOBHHUKAX 3aKPilHJIH Pi3HY KUIBKICTh 0a30BHX KOJIbO-
pOIO3HauCHb, BOHM BHUBEIM 3arajbHUN CHUIBHHUN
IHBEHTap, SKUH CKIAmaeThcsl ycboro 3 11 kompopiB
(black, white, grey, red, blue, orange, yellow, green,
purple, pink, brown) [8]. Kpim Toro, ITon Keit BuBuan
ICTOpHYHMI PO3BUTOK KOJIOPOHIMIB Y IiaxpoHii [9].

Himenpkuii miareict M. Marmum mpociiakoBye
ICTOPUYHUI PO3BHTOK aHIIIHCHKUX CIIB Ha TO3HA-
YeHHS KOJILOPY B OHOMACIOJIOTIYHOMY W ceMaciono-
TIYHOMY acIieKTax i 3a3Hadae, 10 0arato Ha3B KOJIbO-
piB Oynu 3amo3uyeHi 3 (GpaHIy3bKOi Ta JATHHCHKOI
MOB [12, c. 56].

IMpodecop ninreictuku KanidopHiiicbkoro yHi-
Bepcutery Po0in Jlakodh¢d BHKOpUCTana TeHIEpHUIA
MiX1] 10 BUBUYEHHS JIEKCEM Ha TIO3HAYEHHS KOIbOPY
Ta JIOCIIHKyBaIa BiAMIHHOCTI MiX XKIHOYHMHU 1 9OJIO-
BIYMMHU KOJBOPONO3HAUEHHAMHU. Y YOJOBIKiB iX
BUSIBWIOCS] 3HAYHO MEHIIE, MPOTe BOHU € KOHKPET-
Hitmmu [10].

@opMyTIOBaHHA Hijeil crarTti. MeToro Hamoro
JTOCITIPKEHHS € BUBYEHHS CHMBOITIKH KOJIBOPY Y JIiHT -
BiCTUYHOMY BHUCBITJICHHI Ha Marepiaji 30ipKku Ka30K
Ockapa Yaitnsna The Happy Prince and Other Tales,
no sikoi yBitiuwnu The Happy Prince, The Nightingale
and the Rose, The Selfish Giant, The Devoted Friend
i The Remarkable Rocket.

Buxnag ocHoBHoro marepianay. Kaska BBaxa-
€ThCSI HAWMOMYNSPHIIIMM BHJIOM JIITEPATYypH IS
niteid. Icropis 1 cTaHOBNIEHHS Ta PO3BUTKY MIPU3BEIH
JIO0 3MiH Y I[bOMY JKaHPi 1 BOHA BBAXKAEThCS OKPEMUM
YKaHPOM 31 CBOIMH OCOOJIMBOCTSAMH. 332 BUSHAYCHHSIM,
MOJIAHUM y JITEpaTypO3HABIOMY CIIOBHUKY-IOBII-
HUKY, Ka3Kka € >KaHpOM HapOJHOI TBOPYOCTI, emid-
HHUM, TIOBICTYBaJIbHUM, CIO’KETHUM XyHIOKHIM TBOPOM
YCHOTO TIOXOJKEHHS; B ii OCHOBI JIe)KaTh 3aXOTLTUBI
PO3MOBIIl PO BUTaaHi MOMI 1 ABUIIIA, SKi CIIpUiiMa-
FOThCS K peaibHi [5, ¢. 321].

B anmmificekiit miTeparypi BikTopiancekoro mepi-
ony iM’st Ockapa Yaiinpa MoB’si3aHe 3 PyXOM €cTe-
TU3MY, KOHIICTILiSl SIKOTO Yy TBOPYOCTi MHCHMEHHUKA
chopMyBasiacsi IijJ] BIUIMBOM aHTIIMCHKOTO TIHCh-
MEHHUKA, TEOpPEeTUKa MUCTENTBA, JITepaTypHOro
KpuThKa i moera JIkoHa PackwHa Ta aHMIIHCHEKOTO
eceicta W MHCTENTBO3HABIl, TOJIOBHOTO imeoyora
ecretusMy Yontepa Ilelitepa. [lna Yaiinpaa ecte-
TU3M OyB OYHTOM NPOTH BIiKTOpiaHCHKOI Mopadi 3 ii
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MiIMIHOIO TIOTaHOTO TapHHUM 1 HaBmaku. J{Js HHOTO
Kpaca Oyira BUIIIE MOpaJIi, a MUCTEIITBO BHUIIE peallb-
HOCTI, TOMY POJIb KOJIIPHOi CUMBOJIKH Y HOTO Ka3Kax
Jy’Ke 3HauyHa, OCKUTBKH 3a ii JOMOMOTOI0 BiH YiTKO
BHUCJIOBITIOE CBOE CTaBJICHHS A0 NoAil. | came 3aBsiKu
HaCHYEHIl KOJIpHIHM MajiTpi Ka30K aBTOpa y YUTaviB
3aNUIIAIOTHCS SICKPaBl BPaKEHHS BiJl MPOYUTAHOTO.
Yaiinpa yMiIo BHUKOPHUCTOBYE KOJTHOPOIIO3HAYCHHS
IUIL CTBOPEHHsI 00pasiB CBOiX IepoiB, BKJIaJar0uH
MEPEHOCHE 3HAUEHHS B ICUXOJIOTIYHUHN TOPTPET Nep-
coHaxiB. Kompopu mocrtaioTs HocissMu iHQoOpMarii,
MEBHOTO KYJIBTYPHOTO KOAY, PO KYJBTYPY, CBITOPO-
3yMIHHS, CBITOCTIPHITHSTTSI.

[ToHATTS «KyIBTYpHHHA KOm», SIKE € OTHUM i3
OCHOBHHX Yy JIHIBOKYJBTYPOJIOTii, TPAKTY€ThCS SIK
cUcTeMa 3HAaKiB, fKi CTajM HOCISIMH KyJIBTYPHOTO
3micty. B.B. KpacHux po3kpuia CyTHICTBH KYJIBTYyp-
HOTO KOJY, BUBHAYMBIIH HOTO SIK «CITKY», SIKY KYJIb-
Typa «HaKUJIa€» Ha OTOUYIOUE CEpPEeIOBHIIE, CTPYK-
Typye€ Ta oIiHtoe Horo. JlocmigHums Buaiamia 6a3oBi
KOJM KyJIbTypH, a caMe: COMaTH4YHUM (TilecHuil),
MIPOCTOPOBHIA, YaCOBUH, MpeAMETHHH, OiomMopdHUii
i myxoBHuii [4, c. 233]. PO3BUTOK BTOPUHHUX 3Ha-
YeHb y JICKCMYHUX OJHMHUIIX, TOOTO CeMaHTH4YHA
JEPUBAIlisl, TO3BOJISIE BITHECTH CJIOBO JIO 1HIIOL JIEK-
CHKO-CEMaHTHYHOI I'PynHu. A OCKIJIBbKH BiJOMO, IIO
JIEKCHKa Ha IO3HAUYEHHS KOJILOPY Ma€ HE JIUIIE IpsiMe
3HAUEHHA, a W MICTUTh HAalOHAIBHO-KYIETYPHY
iHpOpMaIliro, To cipoOdyeMo BHSBUTH 1IO iH(oOpMa-
[0 MUIIXOM aHaji3y JEKCHIHUX OJUHUIh, HOCIIB
KyJBTYPHOTO KOZY.

[IpoanamizyBaBmm 1’ATh Ka30K TMeEpIIOi 30ipKu
Ocxkapa Yaiinsna The Happy Prince and Other Tales,
Oy/no BUSIBIICHO, IIO Y€PBOHMIl KONIp € HaWOUIbII
Y)KUBaHUM.

Jxex Tpecuanep y CJIOBHUKY CHMBOIIIB BU3HAYA€E
YEPBOHUH SIK KOJIIp JKHMTTS, BOTHIO, €HEPTii, arpecii,
MIPUCTPACTIi, IFOOOBI, pajOCTi, JKUTTEBOT CHIIH 1 MOJIO-
nocti. ocnigauns komoponimie JI.B. 3y6oBa Bumi-
Jsi€ TaKUi CHHTArMaTW4HUE psif i3 3arajJbHUM 3Ha-
YEHHSIM YEPBOHOTO KOJIbOPY:

1. Komip omsry, marepii, mpeIMeTiB.

2. Komip, OB’ s13aHAMN 3 TOPIHHAM.

3. Komip kposi.

4. Komnip 00muyuus, Ty0, WK, 0 CYIPOBOIKYIOTbH
3JI0POB’ 51, 3PLITICTh.

5. Komip cBiTaHKy ¥ MOBEpXxHi, OCBITJIEHOI COH-
LEM.

6. Sk repanpIU4HUIA 3HAK HAPCHKOI BIAAM.

7. Komip, sikuii cuMBOmi3ye OYHT, PEBOMIOLIIO
(3, c. 83].

VY 30ipui ka3zok Ockapa Yainbla HOMiHaTUBHE
3HAYEHHS CIIOBA Yep8oHUli 1 Ioro CHHOHIMIB (scarlet,
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pink, flame-coloured, damask, crimson, purple)
€ CEMaHTHYHOIO OCHOBOIO MEPEHOCHUX 1 CUMBOJIY-
HUX 3HAa4YeHb 3aBJSIKH PO3BHHYTUM y MOBiI KOHOTa-
IIisSIM, TIOB’SI3aHUM 3 HOMIHAIII€10 YEPBOHOTO.

Tak, depBoHMH pyOiH, SKUil TamaB Ha edeci
meua craryi llacnusoro [lpunna, 3a JI.B. 3y6oBoro,
€ TepaJbINYHUM 3HAKOM LIapCHKOI BIIA/IH, a 32 CJIOB-
HUKOM cuHOHIMIB B. Pomrans [7, c¢. 704], Hocutn
Ha co0l pyOiH O3Ha4ae, IO JIFOJMHA BapTa MOBaru
1 OTpUMYE TIePEMOTH:

He was gilded all over with thin leaves of fine gold,
for eyes he had two bright sapphires, and a large red
ruby glowed on his sword-hilt (The Happy Prince) [13].

VY kas3ui The Nightingale and the Rose uepBoHuit
CHMBOITI3y€ JTI000B 1 MPUCTPACTD:

“If I bring her a red rose she will dance with me
till dawn. If I bring her a red rose, I shall hold her in
my arms” [13].

Toni sik uepBOHE Bij JIFOTI 00MMu4s BenetHs npe-
CTaBJISIE arpecito:

... his face grew red with anger (The Selfish
Giant) [13].

HeoOximHO 3a3Ha4YMTH, 110 CHMBOJBHHH Xapak-
TEp MAIOTh 1 BIATIHKKM YEPBOHOIO Yy IOCIiAKYyBaHiH
30ipui (pink doves, scarlet caps, damask roses, flame-
coloured wings, purple violets), sKi CUMBONI3YIOTh
YKUTTSI, IPUCTPACTh, JIFOOOB, PAIIICTh 1 KUTTEBY CHITY.
[Ipote crimson (Ha BiAMiHY Bif] BUIEONMCAHUX MTPH-
KMETHHKIB) y Ka3ui The Nightingale and the Rose
Ma€ BIATIHOK 3HAYECHHS HAOAUIICEHHS OO0 CMepmi.
OCKINBKH y KENBTCHhKIM Tpamulii cMepTh BHIVISIAE
SK YepBOHMU BEPINHUK [6], a aHImiCbKa HapOAHA
Ka3Ka MOXOIUTh 3 KEJIBTChKO1 Mi(posIoTii, TOMy MOXKHA
3pOOUTH MPHUITYIICHHS, 1[0 aBTOP HABMHUCHE BHKO-
pHCTaB caMe LeH Koulip, peanizyBaBIIl 0ioMophHUIA
KOZ (KyJBTYPHUH KO, SIKUH PO3KPUBAE YSBICHHS TIPO
TBApUHHHH 1 POCIIMHHUH CBIT), IIOKa3aBIIHX 3aru0eb
TPOSTH]TH:

And the marvellous rose became crimson, like
the rose of the eastern sky [13].

JKosma Tama KOJBOPIB € HACTYNHOIO 3a dYac-
TOTOIO BXHMBaHHA y Ka3zkax Ockapa Yailnpma. 3a
JAHUMU CJIOBHUKa cuMBOINiB binepmanHa med xouip
3 yCiX OCHOBHHUX € HAWOUIBIN CYNEepEwSIUBUM 3a
CBOEI0 CUMBOJIIKOIO — BiJl TIO3UTUBHOTO J0 HETaTHB-
HOTO, B 3aJIE)KHOCTI BiJI KOHTEKCTY 1 BinTiHKy. Teruti
JKOBT1 TOHM MalOTh COHSYHY CHUMBOJIIKY 30JI0Ta, IO
BioOpakae GararcTBo i Biady. [Ipore xoBTHIT Mae
TAKO)K HEraTMBHUK BIATIHOK CBOIO 3HAYEHHS 1 SK
KOJIIp JIUCTS, IO B’sHE, 1 mepecmiux IiomiB. Lle
MOSICHIOE, YOMY HOTO TIOB’SI3YIOTh 3 HAONMKEHHIM
cMepTi Ta i3 3arpoOHUM XUTTsM [1, c. 86]. Sk imto-
CTpauii MM MOXEMO HaBECTH MPUKJIaIH JIAIIE TO3U-

THUBHOI KOHOTAIIIT 3 peasiaiiero 0i0MOppHOro Koy,
OCKUTBKM HETaTUBHOI (TIONIPH 3aBXKOW TparidHHI
(hiram nepimoi 30ipku ka3ok Ockapa Yaitnpma) MU He
BUSBUJIU:

“The world is certainly very beautiful,” cried
a little Squib. “Just look at those yellow tulips.”
(The Remarkable Rocket)

“My roses are yellow,” it answered; “as yellow
as the hair of the mermaiden who sits upon an amber
throne, and yellower than the daffodil that blooms
in the meadow before the mower comes with his
scythe...” (The Nightingale and the Rose)

The Autumn gave golden fruit to every garden,
but to the Giant's garden she gave none. (The Selfish
Giant)

Its branches were all golden, and silver fruit hung
down from them, and underneath it stood the little
boy he had loved. (The Selfish Giant)

There were damask Roses, and yellow Roses, lilac
Crocuses, and gold, purple Violets and white (The
Devoted Friend) [13].

binuti 3a 4acTOTOI0 BKHMBaHHS € TPETIM KOJIbOPOM
y 30ipui The Happy Prince and Other Tales i € cum-
BOJIOM YHCTOTH, ICTUHHM, HEBHHHOCTI, JKEPTOBHOCTI
abo OoxectBeHHOCTI. [IpoTe B mEsSKMX BUMAIKaxX BiH
Mae ¥ HeraTWBHI 3HAYCHHS — CTPaX, OOSTY3TBO, XONIOJI-
HicTb, Onminicts cMmepTi [6]. Y npuknani He passed by
the cathedral tower, where the white marble angels were
sculptured (The Happy Prince) [13] Oinuii xomip Mae
MTO3UTHUBHY KOHOTAITIIO 3 peaTi3alli€o TyXOBHOTO KOIY,
OCKIUTBGKH BiH IIPUCYTHIH B OITKCI aHTEJIIB, SIKi € TyXaMH,
icroramu  0e3TiIECHUMH, OOIapOBAaHUMH PO3YMOM,
BOJICI0 1 TIOUYTTSAMM, JOCKOHAIIIIUMH BiJ JIFONUHU
[2, c. 22]. V npuknani x He flew into dark lanes,
and saw the white faces of starving children looking out
listlessly at the black streets. (The Happy Prince) [13]
OLTHIA KOJTip Ma€e HeraTHBHE 3HAYCHHS, a caMe OJIimicCTh
CMEpTI JiTeH, SIKi TOMUPAIOTH BiJ] TOJIOLY.

Yopruii — abCONMIOTHA MPOTUIICKHICTE OlTOMy —
€ KOJbOPOM HETaTWBHUX CHJ 1 CyMHHMX monid. Bin
aCoOIIIIOETRhCS 31 cMepTHo 1 31oM [11, ¢. A7]. Bigno-
BIIHO TI0 BipyBaHb, SKi 3aKpIMIINCA 1 B CydacHii
AHTITINCHKIA 1TIOMaTHIl, YOPHUHA KOJIIP — CHHOHIM
HemacTs [6]. Ockap YanpJ Takok BUKOPHCTOBYBAaB
black 3 tioro cuHoHIMOM dark y cBoiX Ka3kax y BiJmo-
BIJIHUX 3HAYCHHSX, PCATi3yIOuH JTYXOBHUH KYIIBTYp-
HUHN KOI:

He saw the white faces of starving children looking
out listlessly at the black streets (The Happy Prince).

The night was so black that little Hans could
hardly see. (The Devoted Friend)

He walked at the head of the procession in a long
black cloak, and every now and then he wiped his
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eyes with a big pocket-handkerchief (The Devoted
Friend) [13].

3enenuii xomip € momikomoBuM. [lo-mepiie, BiH
ACOIIIOETHCS 3 KUTTSAM POCIHH (y HMIMPIIOMY CEHCI
3 BECHOIO, MOJIOJICTIO, OHOBJICHHSIM, HAaTi€10). Y TIpH-
knani 3 ka3ku The Selfish Giant (It was a large lovely
garden, with soft green grass) IEKCUIHOIO OJIUHUIICIO
green, 1O TIO3HA4Ya€ 3€JICHUH KOMip, peasi3yeThbes
oiomopdHuUit kKom, ToOTO Ta iHpOpMAIis, MO akTya-
J3ye XKUTTS, 3MiHH, THHAMIKY TOIo. BapTo 3a3Ha-
YHTH, 110 32aCO00M 3€JICHOTO KOJIbOPY aKTyali3y€eThCs
1 KyJIBTypHHI KOJI, OCKUJIBKHU 3€JICHUH € JOMiHAHTHUM
Ha eMOnemi Ipmanpii i MOB’S3aHMI 3 KEJNBTCHKOIO
TPaJUIII€I0, BIMOBIIHO JO SAKOi JOOPOYMHHI Il
BiJIIPABISUTACS B TIOAOPOXK Ha 3eneHuil OctpiB Oma-
xkeHHuX [6]. Tak iy ka3ti The Happy Prince JlacTiB’s-
Ceprniokpuienp HaMaraBcsl BJIETITH y TeIUTi Kpai,
100 HACONOAKYBATHCS TEILIOM 1 KPacolo:

In Egypt the sun is warm on the green palm trees,
and the crocodiles lie in the mud and look lazily about
them (The Happy Prince) [13].

Xoua, notipu Te, mo Ockap Yaitnen OyB ipmaHa-
CHbKMM ITMCHMEHHUKOM, 3€JIEHHI KOJIp BiH BUKOPHUC-
TOBY€ HE HAJITO YaCTO y CBOIX Ka3Kax.

Cunsi TaMa KOJIHOPIiB O3HAYa€ BIYHICTh, ICTHHY,
BiJIaHICTh, BIpY, YUCTOTY, IyXOBHE Ta IHTEIEKTY-
anbHe xuTTA. Taki acouianii BUHMKaaM B Oararbox
JABHIX KyJIbTypax 1 BHpakald IyMKY, IO CHHIN
KoJIip Heba HalbOubI criokifiHuMi [6]. Tak, iHTenek-
TyaJbHE JKUTTS MOXe OyTH HiATBEpAKEHE MpHUKIIa-
noM 13 ka3ku The Devoted Friend, B skoMy peaitizy-
€ThCSL MyXOBHUH Ko “I am sure he must have been

right, for he had blue spectacles and a bald head”
[13]; cumBom BigHOCTI Ta OE3KIHEYHOCTI MOXKHA
MIKPITATH TIPUKIAAoM 3 kKasku The Happy Prince,
B SIKOMY aKTyaJi3y€eThCs YaCOBUH KOII. ...the sapphire
shall be as blue as the great sea [13], a criokiii Heba
MmiAKpecneHo B mpukiani 3 kasku The Remarkable
Rocket: I am sure [ hope so, but the sky is quite blue
and cloudless [13].

Yacrora BXKHBaHHS CipoOro KOJIb0py B AOCIIIKY-
BaHUX Ka3Kax Taka cama, sK i CHHbOTO. BiH 03Havae
3pEUYCHHs, CMUPEHHICTh, MEJIAHXOMIiI0. AJie K KOJIip
npaxy, BiH 1HOJI acOLIIOETBCS 31 CMEPTIO, TPAypPOM
1 aymiero [6]. YV HKYeHABEACHUX MPUKIIAIaX MOXKHA
MIPOCITIIKYBaTH BiAIOBIAHICTh BXXUBAHHS CIpOTO IO
BH3HAYEHHS, TOJaHOTO y CIIOBHUKY Jx. Tpecunnepa:

Leaf after leaf of the fine gold the Swallow picked
off, till the Happy Prince looked quite dull and grey.
(The Happy Prince)

He was dressed in grey, and his breath was like
ice. (The Selfish Giant)

Only true lovers could drink out of this cup, for if
false lips touched it, it grew grey and dull and cloudy
(The Remarkable Rocket) [13].

OTxe, y BUILICHABEJCHUX MPHUKIIAAX CIpHIA € CUM-
BOJIOM 3PEUCHHS, CMEPTi 1 Tpaypy 1 peamizye ayxo-
BHUI KOJI.

BucHoBku. Pons KOTEOpOBOi CHMBOITIKH y Ka3Kax
Ockapa Yaiinpaa € HaJ3BHYaitHO BEJIUKOK, OCKIITBKH
aBTOp 3a il IOTIOMOTOIO SICKpaBillIe MPEACTABIISIE OTH-
cyBani noxii. BiH MaiicTepHO BOJOII€ KOTHOPOBOIO
raMoro, SIKa € OHIEI0 3 TOJIOBHHUX 1HCTPYMEHTIB HOTO
€CTEeTHYHOTO CBITOCIIPHIAHATTSI.
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Pavliuk A. B. COLOR SYMBOLISM IN OSCAR WILD’S TALES
(IN THE HAPPY PRINCE AND OTHER TALEYS)

The article is devoted to the analysis of the colour symbolism used in the tales collection THE HAPPY
PRINCE AND OTHER TALES by Oscar Wilde (1854-1900), the famous Irish poet, playwright and novelist
of the Victorian period, whose name is associated with the aesthetics movement and the names of John Ruskin
and the main ideologist of aesthetics Walter Peter.

On the basis of the analyzed theoretical works on literary studies, linguistic stylistics, linguocultural
studies, anthropology, gender linguistics and linguosemiotics, it was found out that Oscar Wilde'’s works
attract the attention of scientists, although the study of colour symbolism remained uninvestigated. Though,
the purpose of our article is to analyze the literary tales The Happy Prince, The Nightingale and the Rose, The
Selfish Giant, The Devoted Friend and The Remarkable Rocket in this aspect.

The colour language is mental in its nature: people see certain meanings in a certain colour, so colour
vocabulary is one of the most popular lexical groups among linguists. The analysis of Oscar Wilde's fairy
tales, who is considered as one of the most notable and paradoxical figures in the world of literature, suggests
that the author is extremely masterful at using colours. Dominant in the studied works are red, yellow,
white shades of colours. Less common are black, green, blue, grey. That is, warm shades prevail and they
help to draw conclusions about the aesthetic worldview of the author. However, these colours are not used
in isolation, they supplement each other. The writer's colour is an image, a symbol that allows to convey
a certain emotional tone.

Particular attention is paid to colours as the carriers of national and cultural information. On the basis
of V. Krasnykh's work, where the culture codes and the metric-reference sphere were studied and the basic
codes, namely somatic (physical), spatial, temporal, objective, biomorphic and spiritual were identified,
we concluded that Oscar Wilde in his works preferred biomorphic and spiritual codes. Using encyclopedic
dictionaries of symbols, it was found out that in the studied tales red and green are polycode.

Key words: literary tale, colour, symbol, aesthetics, cultural code.
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